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Sample #3 

To an expert, your handwriting 
reveals as much about your personality 

as the words you write 

BY ANNIE GOTTLIEB 

It was an interview like no other I've 
ever clone. The neat, energetic, sil-
ver-haired man looked up from the 
piece of paper I'd given him, smiled 

and said, "All right, you can ask ques-
tions—now that I know you!" 

And Carlos Pedregal did know me, 
impossible as that seemed. For during 
the 20 minutes we'd spent together, I 
had not said a word about myself. Yet he 
knew all about the childish idealism that 
had gotten me into trouble as a writer 
("maddeningly hopeful," one critic 
called my last book) and about complex-
ities of my private life not even known to 
my best friends. Carlos Pedregal is not a 
psychic or a mind reader. He is an 
internationally known graphologist—a 
handwriting analyst 	and he had just 
studied a sample of my handwriting. 

Okay, I was convinced. There's got to 
be something to handwriting analysis if 
a stranger can read my romantic history 
in the unusual way I make my small g's! 
But how about an equally dramatic dem-
onstration for our readers? I offered to 
show Pedregal handwriting samples of 
several famous people (obtained from 
New York autograph dealers Charles 
Hamilton and Cambridge Essex Stamp 
Co.) without telling him who they were. 
If he described these celebrities accu-
rately just from their handwriting, 
wouldn't it be intriguing proof that we 
bare our souls in script? 

Pedregal said that was just the prob-
lem: What he'd see in a famous person's 
handwriting might not be the familiar 
public image but perhaps a side of that 
person she or he didn't want us to know. 
Graphologists claim that handwriting 
doesn't lie: If a person pretends to be 
something she isn't, not only will the 
pretense itself show in her writing, but  

her real passions and conflicts will hang 
out like a Frederick's of Hollywood slip 
under a dress-for-success skirt. With 
that warning in mind, Pedregal scruti-
nized my samples. (I did tell him each 
writer's sex—something that grapholo-
gists can't tell from handwriting.) 

Sample #1 "A bookworm," Pedregal 
said without hesitation. "Intellectual, 
scientific, cultured. Shy and closed in 
himself, but very capable ... an impor-
tant man." He had just analyzed the 
handwriting of Jonas 	  
Salk, discoverer of 
polio vaccine. 

Sample #2 This 
one is a signature, but 
an illegible one. "Ego-
centric," he said. 
"Great imagination 
... a tendency to lie 
or to exaggerate. 
She's created her own 
world and lives inside 
it ... she's put a dis-
tance between her-
self and society, but 
she's happy. She en-
joys it." That's Shirley 
MacLaine, whose 
ventures into the oc-
cult realm of reincar-
nation, UFOs and 
channeling have 
made book and TV 
history. 

Sample #3 "Very 
generous ... childish 
... deeply vulnerable, 
though he wouldn't give that impression 
if you met him. His only fault is that his 
generosity goes too far, like throwing it 
away. The kind of guy who walks into a 
bar and says, 'Today I pay for every- 

body!' " Pedregal was surprised to learn 
that this was the famous outlaw Jesse 
James: 'There's no aggressiveness in his 
handwriting!" He concluded that Jesse 
James must have been a kind of Robin 
Hood. 

Sample #4 Another illegible signa-
ture. "Superficial, with an imagination 
verging on the pathological," Pedegral 
said. "She alters the world to conform to 
her desires. Her whole life is just a big 
show, and everybody in the world is the 

audience." He was talking about seven-
times-married Elizabeth Taylor. 

Intrigued by Carlos Pedregal's virtuo-
so demonstration, I decided to do a little 
investigating (please turn to page 177) 
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